THE INESCAPHBLE
HERE AND NOoW

Reflections on Do You Have
a Cigarette? And Other
Ways of Approaching

by Pere Faura

Human contact - if one
theme runs through

the work of choreographer,
dancer and performer
Pere Faura it would be this.
In his productions, he
always makes an earnest
attempt to enter into a di-
rect relationship with his
audience, if only to dem-
onstrate the limitations of
such attempits. In his lat-
est choreography he starts
from disco, the first dance
in history that is performed
by a group of individuals
each dancing alone.
Volume asked actor, opera
singer and professor of
psychology Jens Forster

to reflect on this experience
of collective loneliness.

By Jens Forster
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As a social psychologist, I do not believe in
objective points of view. Perception is based
on both the external event in front of me and
myself, including my expectations, godals,
emotions cnd bodily sensations: perception

is based on the world out there and my own
history. Events bring up certain aspects of
my own history; in other words, they activate
different thoughts and feelings in everybody
— the combincttion between me cnd the event
is the perception. I lecaned from my resecach
cnother lesson: that perspectives are malle-
able cnd quite flexible and that without get-
ting personal, evaluating something does not
make sense at all.

Disco reminds me of my childhood in Ger-
memy, more specifically in East Westphaliar,
where having fun is a sin and working o
virtue. There was only one disco in my home
town which had a bad reputation: there were
rurmors cloout drugs and prostitution, but this
was of course a construal by overprotecting
parents. Even in the 90s, a club was still a
place parents wetre concerned of: it tasted of
revolution, sex cnd drugs. I did not like popu-
lcr music when [ was 'going through puberty.
I saved dll my money to buy a stereo, but the
first record was — no joke - the Flying Dutch-
man by Wagner. I played the music loudly,
so that neighbors had to become cangry. [
demeed to Wagner, danced the boredom
cowary; I still domce to classical music. Pere
Faura won me over when the performomece
sterted with a lonely woman dancing to
Haydn's rumpet concert. This was o personal
moment for me. It was unexpected. I ccnnot
dislike this evening.

Of course I went to the disco when [ was
young. During puberty, I spent some time

in Bayeux, Fremce, where everybody went
to 'boums'. These were usually located in
quite shitty rooms, clumsily decorcted herlls
of schools or even churches, some colored
headlights trying hard to preduce some at-
mosphere, and the music was loud. The room
at Prascati wes a bit like that: uninspired
black walls, people sitting on treads, with the
music, the lights and the bar being the most
importemt ingredients. Discos are rarely sta-
ble places. The cool stuff takes place in

the subculture and the subculture moves,
chemges, tramsforms itself from one black
place to another. Some black snail shell,
where the greatest DJ resides who will die
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Pere Foura (Barcelona
1980) graduated in 2006
at the School for new
dance development
(SNDO) with This is a
picture of o person I don't
know. This production
won him the ITs Festival
Choreography Award.
As a choreographer, he
has presented his work
in different theatres cnd
festivals cround Hollomd
ond internationally.

As o domcer he has

been involved in

severdl projects with
choreographers like
Jéréme Bel, Ivoma Miller,
Carolien Hermeoms ond
Mora Helmeom. His most
recent producticns
include Do you have

a cigarette? (2008),
Shriptecse (2008) and
Discopolis (2007). See also
www . perefaura.corm.
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after one successful season. I remember that
when I was young [ hated the music but [
wcmted to get a girlfriend. You dance, try

to look cool, some fucking clumsy steps,
some asinine gazes but, anyway - there's
your first kiss.

Some sociclogists scry meting is the root of
dancing or in other words that demeing is a
means to get laid. Obviously, many pecple
get their first kiss in a disco. You go to the disco
to have sex. This sounds like o truism, but look
ct cll the birds that demce! Dancing: so easy
to explain. I've hecrd some scientists sy thert
the link between dancing cnd mating is even
biclogical. I doubt it. I ccmnot rernember thet
I ever approcched a dancer just beccuse of
his or her cute demcee. I do not remember cny
good dameer that I kissed. At the age of four
vou rectlize thet there is no Semta Clous, at the
age of 14 it becomes clecn that there is no Tra-
volta cnd no Olivia waiting for vou. Faurd's
daomncers invited us to demce with them. Of
course it did not work, We felt emnbcrrassed
compared to them. We've never seen such
heautiful domcing on a dance floor. But the
cudience is always the worst actor, caudience
participation alwerys fails for this reason. 1
generally despise it. However, there is no case
in which it would be more out of place than
within a disco doncing performaonce with
professional demcers. Was this just a bad idea,
or even an ingenious, malicious wary to show
us owr own helplessness?

Foara misled us with the title. We kept wadt-
ing for the male dcncers to come, but they
never cappecred. How mcny times did we
leave the disco without Travolta or Olivia?
This was the nice and disturbing aspect of
the evening. Five wormen dcnced, mostly

on their own. Even though the evening was
called Do you have a cigarette? And other
werys of approaching the performaonce had
little to do with sex or mating routines (there
were some prototypical moves like two girls
demcing with cnother in a sexy, pseudo-leshi-
cm wery, but still self-absorbed). The evening
showed mcmy lonely people; if the deme-

ers would have been dressed in black one
would harve been reminded of Nietzsche's no-
tion of loneliness being the basis of existence,
loneliness that is the incurable wound on the
surface of our lives. The irony is that it hurts
even there, on the dance floor. Yet, loneliness
on the dance floor is mostly tolerable. Eve-
rvbody donces for him or herself; that's not
trivial if you look at demces across the ages
where people damced in podrs or groups.

Rernernber thet disco dancing mecnt to sup-
port a revolution. People met to demee with
ecch other, but scdd geodbye to stiff dancing
rules — freestyle replaced the stemdard syn-
chronized demcing routines. Chaos replaced
order. Social psychologists cmd cultural histo-
ricms speculated about the mecming of syn-
chronized activities (such s in dancing, choir
singing cnd militcry mcrching). One theory,
for excmmple, holds that verious communities
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benefit from the actual physical synchrony

- or 'muscular bending' — which builds group
cchesiveness, Another idea is thet synchro-
nous activities lead to 'collective efferves-
cence' — positive emotions that break down
the boundcries between self cnd group. It
seems that disco demcing broke the common
obvious link between the military cand danc-
ing. Make peace not war. Make love not
werr. While still bolstering ingroup emotions
(we coe opposing the bourgeois, we care the
cool guys), anybody could wave the arms
the wery he or she liked it. I saw mamy funny
moves this evening and liked them. I remem-
bered that once I was called the windmill
(agadin, no kidding — there might be o reason
why [ moved to the Netherlands).

Sometimes, individualism is o bad idea. The
here and now cnd the focus on oneself comn
inescapably depress us. Sometimes, one
crashes at the disco big time. When the deme-
ars go to the tollet cmd we see them vornit-
ing, shitting, taking drugs, trying to imitcte
the perfection of an MTV video, still wecming
their ridiculous clothes, Nietzsche's wound
stcats burning. While the damcers were sing-
ing 'sweet drecins' into the bathroom mirror
I hecad my Wagnericm chords instead. The
powerhul sounds that made me awcre of
the unaveoidable veidness of life. There is no
Semta Clos, there is no Travolia, the only
one who is there for sure is you.

[ still go to the disco. I turned gay in the meom-
time cmd mecmwhile [ even like music that is
harder tham Jacques Brel's Ne me quitte pas. |
like to go out sometimes to watch people cnd
to see fomcy new cludbs, While discos in the
gy scene were o cormmon place focusing

on the mating business, actually, the internet
replaced the open stage. Some discos had to
close becouse of this. In order to explain this,

I guess scientists have to come up with cn
inkorn link between internet cnd mating in-
stecrd. Interestingly, people do still dance.

We cre vulnerable, the disco is no sade place,
not cmy more. The bouncers mcake their se-
lection, nothing worse then being sent back
ct your 30th birthday. The disco is a vulner-
able place itself. We are reminded by Faura
that while the disco gives dll the freedom to
us, this is not what everybody accepts. Not
only in Tel Aviv, Berlin or Bali have discos
been the target of the new so called revolu-
tionamies, replacing our peaceful revolution
by pure terror. This was the most surprising
associction of this performance, butitis a
real one. The derk shell is no place to protect
yourself cny more. Unless you just dance the
fecor away.

Pere Foura - Do you have
a cigarette? And other
ways of approaching
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